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Roland van Loon 
Most Santa Feans have seen artist Roland van Loon’s exuberant paintings over the 
last decade and a half, even if they have never visited his studio and gallery at 612 
Agua Fria. About 15 years ago, Canyon Road restaurant El Farol commissioned van 
Loon to paint a mural depicting flamenco dancers and musicians; and this year, his 
painting of lively dancing cows was printed as the menu cover at Cowgirl restaurant 
in Santa Fe. Two of his paintings will be included in the upcoming International Folk 
Art Museum’s yearlong exhibit The Spirit of Flamenco. “The dynamic between 
the audience, the dancers, and the musicians evokes a passion in me that I then 
paint,” van Loon says. “I see the different cultures here in Santa Fe—the Indians, 
the Mexicans, the Spanish—and I connect the dots to represent how these cultures 
interact.” Living permanently in Santa Fe for the past 15 years, van Loon travels often 
to his other home in Hawaii, where his work is inspired by sea scenes.—Cristina Olds 

rolandvanloon.net

splashing joy on canvas

“We’re bombarded 
by so much bad 

news,” says 
van Loon. “I feel 

responsible to 
present the other 

side and to capture 
the joy in life.”

Vicente Romero 
at El Farol

Sometimes van Loon 
sketches first and sometimes
he paints directly on canvas 
without sketches.

The artist’s preferred medium is 
oil on large canvases, “because 
they envelop you when you stand 
in front of them,” as seen with this 
piece titled Santa Fe Bandstand.

S T U D I O
art
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Aleta Pippin returning to the past while exploring the future

“I went back to painting 
with oils and I still use 
acrylics and resin, but it 
feels like I’m getting better.”

"The journey I want the viewer to 
walk with me is that of discovering 
there’s beauty and a reason to  
be joyful."

S T U D I O
art

For experimental artist Aleta Pippin, the old is new—but even 
better. Her upcoming show, Back to the Future, The Art of 
Exploration (opening on September 25 at her Canyon Road 
gallery, Pippin Contemporary), marks a return to the oils and 
acrylics she first painted with more than 20 years ago.

“I did ‘new and different’ last year with the LED lights,” Pippin 
says, referring to her works on acrylic panels that allowed light 
to glow from within the artwork. “I went back to painting with 
oils and I still use acrylics and resin, but it feels like I’m 
getting better.”

Pippin has lived in Santa Fe since 1991 and has been 
painting since 1992. She has continued to evolve as a fine 
artist over the past two decades, but remains enamored with 
color and the feelings it evokes in her abstract art. She and the 
artists represented by her gallery are experts in sending viewers 
on a sensory journey inspired by vibrant color. “Color, like 
music, touches people on an emotional and spiritual level that 
physically heightens us,” Pippin says. “Color can be uplifting, 
and by painting nonobjective images, a viewer gets inside 
themselves and . . . walks away with their own interpretation.”

Keeping contemporary in her artwork seems to align with her 
changing styles, and even with the return to oil and acrylic on 
canvas, she notes she will continue to explore. As an example, 
Pippin cites her use of aluminum or resin panels as a substrate 
that allows her paintings to appear as if they float on the wall. 
“Experimenting with materials and technology [lets me] make 
something that has that traditional craftsmanship, but with a 
more contemporary feeling,” she explains. 

Becoming a full-time artist and gallery owner hasn’t been 
Pippin’s only career—she was a successful entrepreneur 
decades ago in Texas after first raising a family. She opened 
a gallery in Santa Fe with artist Barbara Meikle in 2006 and 
founded Pippin Contemporary in 2011.

How does a busy gallery owner manage to create a body 
of work for a new show every year or more? Pippin spends 
afternoons at her studio where she disappears into her “little 
private world.” Although she enjoys the interaction with visitors 
to the gallery and other artists, she relishes the alone time and 
the quiet energy of her studio. 

“As artists, we’re just putting our art out there,” she adds. 
“The journey I want the viewer to walk with me is that of 
discovering there’s beauty and a reason to be joyful. That to me 
is what art is all about.”—Cristina Olds 

pippincontemporary.com

Pippin spends afternoons at her studio where 
she disappears into her “little private world.” 
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returning to the past while exploring the future

“Color, like music, touches 
people on an emotional 
and spiritual level that 
physically heightens us.” 

Kent Williams: Bones With Flesh
Evoke Contemporary, 550 S Guadalupe
evokecontemporary.com
September 25–October 28
reception September 25, 5–7 pm

a multitalented visual artist and fine 
art painter who also works in print-
making, photography, architecture, and 
film, Kent Williams graduated from 
the Pratt institute in new york. he 
has returned to institute as a visit-
ing instructor, and currently teaches 
contemporary figure painting at art 
center college of Design in Pasadena, 
california. he is also a member of the 
mentor faculty for MFa students at 
laguna college of art and Design in 
laguna beach, california. storylines 
play a big role in his figurative paint-
ings; he uses the precisely drawn hu-
man form in combination with highly 
detailed and dynamic brushstrokes 
to suggest narratives that may vary in 
interpretation with each viewer.—CP

art
P R E V I E W S

Emergence: Pure Nature
Greenberg Fine Art, 205 Canyon
greenbergfineart.com
September 25–October 8
reception September 25, 5–7 pm

six international landscape artists, 
with styles ranging from strict 
realism to imaginative expression-
ism and sun-dappled impres-
sionism, bring their own unique 
interpretations and visions of the 
natural world to Greenberg Fine 
art in an exhibition that gallery di-

rector bella Gaspich says “transports the viewer on 
a breathtaking journey without leaving the comfort 
of our beautiful gallery.”

the gallery’s newest artist is Miguel Peidro, from 
alicante, spain; he works in a hyper-realistic style, 
with highly saturated colors that speak to his pas-
sion for the wild, lush landscapes that he encounters 
in nature walks all over europe. Featured artist 
Joseph breza paints in a loose, impressionistic style, 
layering thick pigments on his canvases in a riotous 
celebration of sky and land. other artists in this 
group show include timothy horn, Mario Jung, 
Karol Mack, and stan Metzger.—CP

Jamie Hamilton: Incompleteness Theorem
Chiaroscuro Contemporary Art
558 Canyon, September 11–October 10
reception September 11, 5–7 pm

in Jamie hamilton’s first solo exhibition at chiar-
oscuro, the new Mexico-based sculptor says the new 
works featured in this show were inspired by the 
“incompleteness theorems” of Viennese mathemati-
cian and logician Kurt Gödel. in his artist statement, 
hamilton writes, “Using mirrors, steel, and magnets 
to explore the intersection of invisible force with 
tangible material, i will investigate the confusion 
which arises from a mind that believes itself separate 
from experiential phenomena.” the mixed media 
pieces are a departure from his previous large-scale 
sculptures, seeking to “distill large-scale concepts 
into small-scale sculpture.”—CP 

Mario Jung, Serene Afternoon, oil on canvas, 36 x 48"

Kent Williams, Tilt, 
mixed media on 
paper, 17 x 14" 

Jamie Hamilton, Proton 
Decay, steel and 
neodymium,  
12 x 28 x 14"
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29 Jacona Road
an acequia runs through this small 
estate that has its own private pond; lush, 
well-maintained  lawns with mature 
trees; and gardens containing fruit trees, 
blooming flowers, and native plants. the 
main residence consists of two adjacent 
buildings: one has a large kitchen, 
dining area, living room, great room 
and a study with a bath; and the other 
has two bedroom suites. there are also 
two smaller buildings on the property 
that can be used as offices or studios. a 
two-bedroom caretaker’s quarters makes 
a perfect guesthouse. located on the 
road to los alamos, the two-plus acre 
property is close to Pojoaque and a short 
drive to santa Fe.

List Price: $2.25 million
Contact: Tim Van Camp, 505-690-2750, 
Sotheby’s International Realty, santafesir.com

[on the market]

Da
n

ie
l 

n
a

De
lb

a
ch

 

co
u

rt
es

y 
la

u
ra

 w
a

lk
in

gs
ti

ck

MUltiMeDia anD ceraMic artist 
laura Walkingstick believes that art can heal, 
finding that peace can be attained through 
creating artwork. For laura, this happens when 
she’s making her one-of-a-kind ceramic toys and 
cloth dolls while exploring childhood memories—
her own and those of her mother. 

Walkingstick was inspired by stories that 
her mother, a member of the eastern band of 
cherokee indians in north carolina, shared about 
her childhood struggles. “i’ve wanted to understand 
the pain my mother carried with her that she didn’t 
talk about, from growing up poor and from her 
time at indian boarding school,” Walkingstick says. 
“When i started making dolls, that triggered my 
thinking about my own parallel experiences.”

after earning an associate degree from the 
institute of american indian arts in 2003, 
Walkingstick returned to north carolina, where 
she worked at the Museum of the cherokee 
indian. she observed that museum visitors bought 
dolls, and, already determined not to be a “starving 
artist,” she started making and selling her own 
cherokee versions. her work is now available at 
the Museum of contemporary native arts, where 
she works part-time.

back at iaia in 2010, Walkingstick studied 
ceramics and was reminded of her mother’s 
collection of porcelain dolls. “i researched the 
materials and toys of her time period growing 
up, and i wanted to honor her by making pretty 
native dolls,” Walkingstick says. “My work is toys 
and their stories.” 

a small painting of a doll was recently selected 
for imago Mundi, a collection commissioned by 
luciano benetton, and in 2013 she was chosen as 
a site santa Fe scholar. 

While working in a santa Fe preschool, 
Walkingstick noticed that the art activities she led 
in class helped to calm the children who had anger 
issues. realizing the emotional benefits of making 
and sharing her art, she’s now working on a 
master’s degree in art therapy from southwestern 
college (she recently graduated from iaia with 
a bFa in ceramics). “With my artwork, i want to 
bring attention to how fragile we are as children,” 
Walkingstick explains, “just like clay that can be 
strong but still break, and that we can fix, but the 
cracks will always show.”—cristina olds
 
facebook.com/LauraWalkingstickCeramicArtist

Laura Walkingstick
style

healing memories 
through toys and dolls

"My work is toys and their stories."

A simple toy 
house can evoke 
memories.

Laura 
Walkingstick




